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The artist and playwright Hussein Ali Moussa Demirci, known as Temble Abbas (lazy Abbas), was born in Kirkuk, in the Besiktas neighbourhood in 1950. Friends and colleagues note that he was a beloved artist who responded courageously to chauvinism and the injustice of totalitarianism and of Saddam Hussein’s regime.

In the afternoon of the 7th November, 1971, Hussein Ali Moussa Demirci left home to go to the Theatre of the Red Crescent Society in Almas Street for a performance of the play Temple Abbas, while his brother Kaimaz accompanied his father to attend the ceremonial of the wounded Imam Ali Abi Talib in a Shi’aa shrine in Kirkuk; this ceremonial falls on the 19th day of the month of Ramadan. The script of Temple Abbas was edited by the Turkmen poet Mr Salah Norse and the play was directed by Anwar Mohammed Ramadan.
However, while Mr Hussein Ali Moussa Demirci was going to the theatre to perform in the play Temple Abbass, he was arrested by the Iraqi security forces and taken to the directory of security of Kirkuk. However, his body was later found near the Kirkuk TV station, on the main road between Baghdad and Kirkuk and bore the marks of beating, torture and burning irons. It was later revealed that his torture was supervised by Taha Aljazarawi, who is one of the security officials of the Ba’ath regime in Kirkuk.

He was a very patriotic and courageous freedom fighter: he fought and stood against the tyrannical regime of Saddam Hussein using his knowledge and experience of the theatre and his sarcastic stand against the dictatorship was an important step in Turkmen history. Hussein Demirci’s brilliance in the lead role Temple Abbass dominated even in the play and the personal name of this role became his nickname, more commonly used than his real name. He has become known all over Kirkuk for his involvement in this role of boldness and courage in dealing with the authoritarian system.

Mr Hussein Ali Moussa Demirci became famous in the play Temple Abbass. This farce ran for two consecutive months, and was also performed in the cities of Baghdad, Mosul and Tal Afar. He was very impressed by the public’s response to this play. In reserving seats, people showed a clear disregard for the fascist regime, and a respect of national and humanitarian values. The populace took to the street, and this certainly hastened the end of his life. After more than a quarter century, the method of the martyrdom of Hussein Demirci forms an anomaly with the task that the Iraqi Ministry of Culture and the Department of Cinema and Theatre have of reviving his memory and his play. A day for the martyr of Iraqi theatre and of the struggles, in turn, defines the forces of oppression and tyranny.[
]

Temple Abbass, Bazaar Agahsi, ‘Chief of the market’, Yarasa, ‘Bat’, Estath Tran, ‘The master Taran’, Charsi, ‘The market’, Hakimler sag olsun, ‘Long live the doctors’ Yulciler, ‘The passengers’. These are all plays written by the theatrical writer Salah Nursi, who is one of the most prominent Turkmen poets. In addition, Salah Nursi participated in the performance of his theatrical band. Nevertheless, the impact of the tragic incident damaged the National Turkmen organisation and then he suffered along with other theatrical Turkmen. Turkmen theatre then sank into a deadly silence that lasted for more than twenty years, as playwright and researcher Nusrat Mardan says in his writing about the Turkmen theatre.[
][
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